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ORGANISATION

Organisation

Annette Gigon
Mike Guyer

Evert Klinkenberg
Felix Jerusalem
Gaby Kagi

Stefan Bernoulli
Vanessa Tardy-Klikar

077 463 53 63
079 762 07 74
079 334 95 09
079 681 61 22
076 420 72 56

Departement Architektur
Professur Annette Gigon / Mike Guyer
Architektur und Konstruktion

ETH Honggerberg
HILE 151

Wolfgang Pauli Strasse 15

CH 8093 Ziirich
+41 44 633 06 14



Teilnehmer

Georg Bachmann
Jonas Brun

Pietro Giovanni Del Vecchio
Luca Eicke

Michael Furrer

Yves Geiser

Sarah Goh Shu En
David Hdausler
Martino lorno
Fareyah Kaukab
Benedikt Kowalewski
Leif Linhoff

Chantal Lutz
Géraldine Maag
Alexander Miiller
Sarah Rohr

José Enrique Ruiz Durazo
Isabelle Schulz
Valentina Sieber
Matthias Vollmer
Katharina Wepler

079 443 65 57
079 408 80 61
076 651 89 22
079 232 51 15
079 732 35 96
079 328 78 86
079 839 68 51
079 696 58 57
079 561 76 83
076 558 92 17
078 621 64 74
076 237 82 77
079 283 88 46
076 386 82 91
076 472 17 11
078 666 52 04
076 478 95 59
079 255 48 26
076 543 41 42
079 719 74 82



INFORMATION

Hotel

Don Orione Artigianelli

Zattere Dorsoduro 909/A

30123 Venice

tel +39 0415224077

fax +39 0415286214

e-mail: info@donorione-venezia.it

Zug

Abfahrt Ziirich
Montag 22.10.12, 7:09

Ankunft Venedig
Montag 22.10.12, 14:03
Abfahrt Venedig

Freitag 26.10.12, 15:20

Ankunft Ziirich
Freitag 26.10.12, 22:30












PROGRAMM

T1 Montag 22.

T2 Dienstag 23.

T3 Mittwoch 24.

07:09 Abfahrt Ziirich HB

07:00 Friihstiick

08:00 Morgentour auf Giudecca

- Wohnungsbau

- Umgenutzte Industriebauten
- Kirchen von Palladio

- Ausstellung Carlo Scarpa

08:00 Friihstiick

09:30 Abfahrt zur Arsenale

10:00 Arsenale offen

10:30 Individuelle Lektiire/Vertiefung

11:00 Gemeinsamer Gang durch
Ausstellung

Studentenbeitrige
(10 min. pro Beitrag)

12.30 Gemeinsames Mittagessen

12.30 Mittagspause Biennale

14:03 Ankunft Stazione Venezia

S. Lucia

15:00 Einfiihrung iiber Venedig

im Hotel
1715 Besuch Gondelbauer
18.00 Stadtspaziergang
19.30 Aperitiv
20.00 Gemeinsames Abendessen

21.30 Spaziergang Sestiere di

Cannaregio (fakultativ)

13.30 Mittagstour auf Hauptinsel
- Bnutel! Carlo Scarpa

- Palazzi
- Kirchen

18.45 Frei

13.30 Gemeinsamer Gang durch
Ausstellung

Studentenbeitrige
(10 min. pro Beitrag)

16:30 Freie Besichtigung

18:00 Arsenale schliesst




T4 Donnerstag 25.

T5 Freitag 26.

08:00 Friihstiick

09:30 Abfahrt zur Giardini

10:00 Giardini offen

10:30 Individuelle Lektiire/Vertiefung

11:00 Gemeinsamer Gang durch
Ausstellung

Studentenbeitrige
(10 min. pro Beitrag)

08:00 Friihstiick

09:00 Auschecken

09:30 Abfahrt Program 1,2 und 3
Program 1
Basilica San Marco
Palazzo Ducale
Program 2
Punta della Dogana
Palazzo Grassi

Program 3
Isole San Michele

12.30 Mittagspause Biennale

12.30 Mittagspause frei

13.30 Gemeinsamer Gang durch
Ausstellung

Studentenbeitriige
(10 min. pro Beitrag)
16:30 Freie Besichtigung

18:00 Giardini schliessen

20:00 Gemeinsames Abendessen

13.30 Gepéick abholen

14.00 Abfahrt vom Hotel

15.20 Abfahrt Zug nach Ziirich HB

22.30 Ankunft Ziirich HB
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VENEDIG

Geschichte

Das historische Zentrum erstreckt sich iiber mehr als 120 Inseln
und liegt in der Lagune, die zwischen den Miindungen des Po im
Siiden und des Piave im Norden liegt.

Der Legende nach wurde Venedig im Jahre 421 von Bewohnern
des Festlands gegriindet, die vor einfallenden Hunnen auf den
Laguneninseln Zuflucht gefunden haben. Rund ein Jahrtausend
lang war die Stadt als Republik Venedig eine der bedeutensten
politischen und wirtschaftlichen Mdchte und eine der grossten
europdischen Stddte, bis ihre Selbststdndigkeit 17797 endete.

lhr Adel, der politisch dominierte, stellte zeitweise den grossten
Zwischenhdndler zwischen Westeuropa und dem éstlichen Mittel-
meer dar. Die Stadt profitierte vom Handel mit Luxuswaren, Ge-
wiirzen, Salz und Weizen, entwickelte sich zugleich zum grofiten
Finanzzentrum.

Venedig und seine Lagune stehen seit 1987 auf der UNESCO-Liste
des Weltkulturerbes. Sie haben iiberaus hdufig inspirierend auf
Kiinstler gewirkt, zugleich ist Venedig eine der am haufigsten von
Touristen aufgesuchten Stddte.

Mit den daraus resultierenden Einnahmen versucht man, die
iiberalterte und héufig von Uberschwemmungen bedrohte Stadt
zu sanieren und ihr neben den traditionellen Lebensgrundlagen

neue zu erschliessen.



Struktur

Venedig setzt sich aus iiber 120 Inseln zusammen, zwischen de-
nen sich unterschiedlich breite Kandle hindurchziehen. Im Laufe
der Zeit wurden immer mehr dieser Kandle zugeschiittet oder fiir
den Wasserverkehr stillgelegt. Dieser Gegensatz zwischen Land-
und Wasserverkehr setzt sich bis heute fort. Die meisten Kandle
werden heute nur noch wenig oder gar nicht befahren. Hauptver-
kehrsader ist der Canal Grande.

Zu vielen dieser Inseln gehort ein Platz als Kommunikations-, Ver-
kehrs- und Handelszentrum, an dem eine Gemeindekirche steht.
Jedoch haben auch hier spédtere Verdnderungen diese Struktur
iiberlagert, wie etwa die Strada Nova oder die Via Garibaldi,
ganz zu schweigen von den Landgewinnungen fiir den Bahnhof
oder den Piazzale Roma. Dennoch ist die grosse Zahl der Briicken
prédgend.

Die Dominanz des Wasserverkehrs wird am Canal Grande augen-
fallig, der nur stiickweise von Fussgdngern erreichbar ist, vor al-
lem um die Rialtobriicke, dem ehemaligen kommerziellen Zentrum
der Stadt, wo sich bis heute der grosste Markt befindet. Am Kanal
ballen sich die représentativen Palastbauten des Stadtadels, die
das Bild der Stadt stark geprégt haben.

Das ehemalige Machtzentrum der Stadt, der Markusplatz, weist
eine vollig eigene Struktur auf. Das Gebiet ist durch den grossen
Platz selbst geprdgt und die eigenwilligen 6ffentlichen Gebdude,
allen voran den Dogenpalast und die Prokuratien, aber auch
durch Bibliotheken und Museen, die Markuskirche und den Glo-
ckenturm.

Von noch grosserer Ausdehnung ist das im Osten der Stadt
gelegene Arsenal, das dem Schiffbau diente und noch heute
militdrischer Sperrbezirk ist. Seine Umgebung weist typische



Kennzeichen eines Industrieviertels bzw. Hafens auf, ein Bezirk, in
dem zeitweise iiber 10‘000 Arbeiter beschdftigt waren.

Am stérksten von der Anbundung an das Festland ist, seit Mitte
des 19. Jahrhunderts, der Westen der Stadt gekennzeichnet. Hier
miindet die Freiheitsbriicke (Ponte della liberta), hier befindet
sich der Bahnhof, ein Parkhaus und ein Bushalteplatz. Dariiber
hinaus endet hier ein Gleis der Stazione Marittima, welche die
Anbindung des Bahngiiterverkehrs an den kleinen Hafen gewdéhr-
leistet.

Die Siidseite der Stadt erstreckt sich heute als Flaniermeile von
der Stazione Marittima bis zum Geldnde der Biennale, unter-
brochen vom Canal Grande und unter Einschluss des Bereiches
vor dem Dogenpalast. Ahnliches gilt fiir die gegeniiber liegende
Nordseite der Giudecca, die fast als einzige noch industrielle
Strukturen aufweist, wie zum Beispiel die Stucky-Miihle. Rund

um diesen Kernbereich der Stadt liegen zahlreiche Inseln, denen
verschiedene Aufgaben zugewiesen wurden: eine Friedhofsinsel
(San Michele), eine fiir die Glasbldser (Murano) oder fiir die Ge-

miiseproduktion (Sant‘Erasmo).

Hausbau

Die Stadt wurde auf Millionen von Eichen-, Ldarchen- und Ulmen-
pfihlen gebaut, welche man in den Untergrund rammte. Man hat-
te friih entdeckt, dass sich unter der Schlammablagerung fester
Lehmboden, der caranto (spdtlat. caris, Fels), befand, und dass
sich auf Pfahlen, die man in diese Schicht hineinrammte, Gebdude
errichten liessen. Dazu benutzte man die Stamme von Bdumen
aus dem benachbarten Istrien, die mit Béindern, Ol und Teer mit-
einander verbunden und auf diese Weise konserviert wurden. Die
Zwischenrdume wurden mit Lehm verfiillt.



Auf dieser ersten Ebene ruhte der so genannte Zattaron, eine
Art Ponton aus zwei Schichten von Larchenbohlen, welche mit
Backsteinen befestigt wurden. Auf dem Zattaron stiitzen sich
die Grundmauern und schliesslich das oberirdische Mauerwerk
ab. Nur diejenige Bodenfléche eines Hauses, auf die tragende
Mauern aufgesetzt wurden, sicherte man mit Baumstammen ab.
Solange die Stamme luftdicht von Wasser umgeben waren, war
der Verfall des Holzes verhindert. Die Bauten selbst wurden, um
Gewicht zu sparen, aus leichten, hohlen Tonziegeln, den mattoni,
erbaut. Um die lllusion von Marmor oder istrischem Stein zu
erzeugen, wurden Winde bei Bedarf mit einem besonderen Putz
versehen (z.B. Stucco Veneziano).

Die Rialtobriicke ruht angeblich auf 12‘000, der Campanile von
San Marco auf 100°‘000 Stémmen. Die Kirche Santa Maria della
Salute steht auf rund 1,1 Millionen Pfdhlen.

Viele Gebdude sind trotz erkennbaren Bemiihungen in schlichtem
Zustand und miissten renoviert werden, um sie vor dem Verfall zu
bewahren. Griinde ddfiir liegen zum Einen im steigenden Wasser-
spiegel, welcher die meisten der unteren Geschosse unbewohnbar
macht (rund ein Drittel der Wohnungen stehen daher leer).

Zum Anderen wurden seit dem Ende der Republik Venedig die
Pflegemassnahmen an Bauten und Kandlen vernachléssigt. Das
Stromungsverhalten von Ebbe und Flut wurde zusétzlich durch
das Ausbaggern tiefer Fahrrinnen fiir die Uberseeschiffe, die den
Hafen von Venedig ansteuern, ungiinstig beeinflusst, so dass
Fundamente unterspiilt wurden.

Quelle: Wikipedia
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TAG 1

14.03 Ankunft Bahnhof
01 Ponte della Costituzione

Santiago Calatrava

02 Eingang Arch.-Fakultdt Tolentini
Carlo Scarpa

03 Campo San Barnaba

04 Ponte dell’ Accademia / Accademia
Eugenio Miozzi

15.00 Hotel (einchecken, Einfiihrung)

17.15 Besuch eines Gondelbauers

05 Ca Foscari
06 Scuola Grande di San Rocco

Bernardino Maccaruzzi

07 Santa Maria Gloriosa dei Frari

719.30 Aperitivim Campo Santa Margherita
20.00 Gemeinsames Abendessen

(08) (Chiesa della Salute)

Baldassare Longhena



01 Ponte della Costituzione, 2007-2008

Santiago Calatrava




02 Eingang Arch.-Fakultat Tolentini, 1966-72
Carlo Scarpa

.




03 Campo San Barnaba




04 Ponte dell ' Accademia, 1854, Ersatzneubau 1933

Eugenio Miozzi

04 Accademia (Ehem. Chiesa della Carita)
Bartolomeo Bon




05 Ca” Foscari, um 1452




06 Scuola Grande di San Rocco, 1489-1508; 1750;

Fassade 1765-77, Bernardino Maccaruzzi




07 Santa Maria Gloriosa dei Frari 1250-1338;

heutiges Langhaus 1443 vollendet




08 Chiesa della Salute, 1631-1681

Baldassare Longhena







TAG 2: Vormittag

8.00 Anfang vor dem Hotel

09 Molino Stucky (Kaffee)
Ernst Wullekopf

10 Residenza alla Giudecca
Gino Valle

11  Umnutzung Junghans Areal
Cino Zucchi

12 Chiesa del Redentore
Andrea Palladio

13 Chiesa San Giorgio Maggiore

Andrea Palladio

14 Fondazione Cini (Ausstellung C. Scarpa)
M. de Lucchi

12.30 Mittagessen



09 Molino Stucky, 1897- 1920; Umbau 2000-2007

Ernst Wullekopf




10 Residenze alla Giudecca, 1980-86

Gino Valle
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11 Umnutzung Junghans Areal,

Cino Zucchi, B. Podrecca u.a.

Cino Zucchi, Building B



12 Chiesa del Redentore, 1577-1592

Andrea Palladio




13 Chiesa di San Giorgio Maggiore, 1566-1610

Andrea Palladio




14 Fondazione Cini
M. de Lucchi

i e
Ausstellung Carlo Scarpa ,Venini 1932-1997“






TAG 2: Nachmittag

13.30 Anfang bei Negozio Olivetti

15

16

17

18

19

20

21

22

23

18.30

Negozio Olivetti

Carlo Scarpa

Fondazione Querini Stampalia
Carlo Scarpa

Chiesa di San Giovanni e Paolo

Chiesa dei Miracoli
Pietro Lombardo

Ca d‘Oro

Matteo Raverti, Giovanni und Bartolomeo Bon

Ca” Pesaro
Baldassare Longhena und Antonio Gaspari

Fischmarkt und Rialtobriicke
Giovanni Alvise Boldu und Antonio da Ponte
Campo San Polo

Palazzo Pisani Moretta

Frei



15 Negozio Olivetti,1958-59
Carlo Scarpa




16 Fondazione Querini Stampalia, 1513-1523
Umbau C.Scarpa 1963, Umbau M. Botta 1994




17 Chiesa San Giovanni e Paolo, 14./15 Jh.
1430 Beendet




18 Chiesa Santa Maria dei Miracoli, 1401-1489

Pietro Lombardo




19 Ca ' d‘Oro, 15 Jh.
Matteo Raverti, Giovanni und Bartolomeo Bon

Ty W

— il .

Z vz &

I M!.l.!..!‘._.. it "'"_.’_lﬁ%'f'ﬁ_ M i







20 Ca Pesaro, 17 Jh.
Baldassare Longhena und Antonio Gaspari

i




21 Fischmarkt und Rialto Briicke, 1588-91

Giovanni Alvise Boldu und Antonio da Ponte




22 Campo San Polo




23 Palazzo Pisani Moretta, 1470
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Partecipazioni nazionali in citta MEX Eventi collaterali in citta / 4
Participating countries in town Messico Collateral events in town Archipelago Cinema by Ole Scheeren
ANG Chiesa di S. Lorenzo 1 Darsena Grande, Arsenale
Angola Campo S. Lorenzo (Castello) 50x50 VeniceGreenDream VGD 2012 /2808

Solo su invito/upon invitation only

Isola di S. Giorgio Maggiore MNE Via Pacinotti, Area Vega 2 Marghera pA S
; ° wwwarchi -cinema.
mar.-ven./ Tue.-Fri.h.14-18 Montenegro chiuso sab. e dom./ pelag
N Palazzo Malipiero closed on Sat.and Sun. 5
S.Marco 3079 i -
:
lazzo Zorzi 3 ABetter World o v en
Portogallo Serra dei Giardini, Viale Garibaldi, Ca “ZH” ;;9 (’S‘gr‘\‘:”‘ ,
Fondaco Marcello Castello 1254 zé‘z‘g en arco
oo Marco 3415 2708-251,h.11-23 08-25:
g wwwstudiod 27t 6
Riva degli Schiavoni RO : _
N . Bertil Vallien - Nine Rooms
Castello 2145 Romania 3
elllstituto Alvaro Siza. Viagem sem programa Istituto Veneto di Scienze
L B X Lettere ed Arti

Granducato del Lussemburgo
Ca'del Duca, S.M
mer.-lun./ Wed.-

Lv
Lettonia
Campo S. Zaccaria

zia
Cannaregio 2214

SLO
Repubblica di Slovenia
Galleria A+A
S. Marco 3073

Fondazione Querini Stampalia
Campo S. Maria Formosa
Castello 5252

2708-111

Palazzo Cavalli Franchetti
Campo S. Stefano, S. Marco 2847
2808-25M

ingresso a pagamento/
admission fee

aperto tutti i giorni / open all days
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7 10 13 15
BSI Swiss Architectural Award Inter Cities/Intra Cities: Programmare I'arte. Olivetti e le The Way of Enthusiasts
2007-2012 Ghostwriting the Future neoavanguardie cinetiche Casa dei Tre Oci, Giudecca 43

Fondazione Querini Stampalia
Campo S. Maria Formosa

Negozio Olivetti
Piazza S. Marco 101

Campo della Tana
Castello 2126 (Arsenale)

Castello 5252 2708-2511 3008-1410 h.11-18.30

22.09-710 1 ingresso a pagamento/
8 Life Between Buildings admission fee

Finding Country Exhibition Fondazione Giorgio Cini 1%

Spiazzi1, Calle del Pestrin
Castello 3865 (Arsenale)
2708-2909 h.10-19

Salon Suisse
Palazzo Trevisan degli Ulivi
Campo Sant’/Agnese, Dorsoduro 810

Isola di S. Giorgio Maggiore
2708-2511h.11-19
aperto tutti i giorni/ open all days

5 28.08-109
" 16-2010
Il Palais Lumiére di Pierre Cardin a Novecento. Architetture e citta 20 24'11
Venezia: una scultura abitabile - 241
de Veneto h.17.30-21.30

Concept Créatif International
Pierre Cardin

Via delle Industrie (angolo via
Pacinotti) Marghera

aperto tutti i giorni / open all days

Archivio Progetti Universita
IUAV di Venezia

Ex Cotonificio Veneziano

Dorsoduro 2196

2510-231

chiuso sab, dom., festivi e 211/
closed on Sat., Sun,, holidays and 2.11

(eccetto/except 2808 da/from h.19
29.08 h.11-14/17.30-21.30)
www.biennials.ch

chiuso mar./closed on Tue.

16
Traces of Centuries & Future Steps
Palazzo Bembo, Riva del Carbon
S. Marco 4793
chiuso mar./closed on Tue.

17
Vogadors/ Architectural Rowers.
Catalan & Balearic Threads

Hard Materiality for a Permeable
Architecture

Castello 40 (S. Pietro di Castello)

8
YAA-Young Arab Architects
Ca' ASl, campiello S. M. Nova
Cannaregio 6024
29.08-1410 h. 11-18

chiuso mar./ closed on Tue.



COMMON GROUND

by David Chipperfield

That the most important architectural exhibition takes place in Venice can
be no accident. Venice supplies a stage that no other city could for such an

event. Its architecture, dest and grandi . bi with the |

to create something beyond nature itself. The city shames us by its beauty,
reminding us of the real possibilities of architecture, both as individual

acts and as part of a greater vision.

Against all odds, Italy remains the spiritual home of architecture and it
is here we can fully understand the importance of buildings not as indivi-
dual spectacles but as the manifestations of collective values and as the
settings for daily life. The sensibility and understanding of the people is

without doubt the result of living amongst the world’s greatest patrimony

hi
9

remind us that our built world is a testament to the continuous evolution

of architecture and urbani This t

of context and history

of architectural language and critical to our understanding of the world

around us.

With this in mind, | was inspired to direct this Biennale towards concerns
of continuity, context and memory, towards shared influences and expec-
tations, and to address the apparent lack of understanding that exists
between the profession and society.

The director of the Architecture Biennale has the privilege of inviting par-
ticipants to exhibit in the Arsenale and the Central Pavilion of the Giardini
della Biennale. With this comes the responsibility to give a direction to this

exhibition of talent and research. This direction can be defined by the title



Quelle: www.labiennale.org

of la Biennale which itself can provide a cover under which the participants
can find shelter to present their ideas. In choosing my theme, | wanted to

age my colleag to react to the prevalent professional and cultu-

ral tendencies of our time that place such emphasis on individual and iso-
lated actions. | encouraged them instead to demonstrate the importance of
influence and of the continuity of cultural endeavour, to illustrate common

and shared ideas that form the basis of an architectural culture.

1 d

C 1 Ground pr us to it the inspirations and influences that
I believe should define our profession. The phrase also trains our attention
on the city, which is our area of expertise and activity, but is something

created in collaboration with every citizen, and the many stakeholders and

participants in the pr of building. The discipline of architecture invol-

ves diverse and often contradictory concerns, but | believe we share ideas
and visions that can be confirmed through architecture itself. Common
Ground invites us to find these shared ideas from our individual positions

of difference.

This Biennale, coming at a time of global economic anxiety, offers us a
chance to put into perspective the undeniable individual architectural
achievements that have given identity to the recent years, and to provoke a
more focused consideration of our shared concerns and expectations.

The theme of la Biennale was a provocation to my colleagues to demonstra-
te their commitment to these shared and common values, encouraging
them away from a monographic presentation of their work, and towards a
portrait of the collaborations and affinities behind it. That they have all en-
gaged in this with such commitment and energy is a testament to them and
confirmation of what we know but don’t articulate sufficiently: that despite
our different concerns, backgrounds and points of view we do indeed share
common ground, and this forms the basis of something we might describe
as an architectural culture. Furthermore, this provides us with a basis for

dialogue, debate and opinion.






TAG 3: Arsenale

Treffpunkt um 10.00 Uhr beim Eingang Arsenale

Shuttle
Per /to Giardini (&5)

iy
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Jml]

° ey
Corderie, Artiglierie
OO®O®
© ® @ ® @ Per/to Giardini

1 Eduardo Soutode Moura KWT Kuwait MK Ex Rep. Jugoslava
2 Atelier Peter Zumthor, CY Rep.diCipro di Macedonia

Wim Wenders EST Estonia UA  Ucraina
3 Gigon/Guyer THA Thailandia IRL Irlanda
4 Piet Oudolf MAL  Malesia RCH Cile
5 Alvaro Siza Vieira RKS Rep. del Kosovo RA  Padiglione Argentina
6 Tod Williams Billie Tsien BRN Regno del Bahrain | Padiglione Italia

Architects HR  Croazia RC Rep.Popolare Cinese
7 Aires Mateus PER  Peru
8 Case Studio Vogt
E Entrata/Entrance W Free wi-fi 1 Foscarini Area Relax
C Deposito Bagagli/ P Ufficio Stampa/ 2 Bookshop

Checkroom Press Office 3 Bar, Cafeteria
| Infopoint ec Info Eventi collaterali/ 4 Toilettes
T Biglietteria/ Info Collateral events 5 Educational

Ticket office pa Teatro Piccolo Arsenale 6 Spazio famiglie/

Area Family

7 AreaRelax



ARSENALE

Corderie

2.1 Case Studio Vogt
Robert Burghardt
Bernard Tschumi Architects
Thomas Struth
2.2 Norman Foster
2.3 LuigiSnozzi
Ruta del Peregrina
Vittorio Magnago Lampugnani
O'Donnell + Tuomey
Thomas Struth
2.4 Markli Architakt
2.5 FAT
Robbrecht en Daem architecten,
M José Van Hee architecten
Cino Zucchi Architetti
Noero Architects
Hans Kollhoff
2.6 Farshid Moussavi Architecture
2.7 Herzog & de Meuron

‘—‘=h\7

2.8

28
2.10

211
242
2.12

2.14

2.15
2.18

W=

Sergison Bates & Jaccaud
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2.1 Case Studio Vogt

un-common Venice
Exploring the notion of All de (, “) in Venice, this installati

focuses on the relationship between public spaces and their uses with respect to
the regulations that govern it. As focal point a familiar feature of Venetian public
spaces is reactivated: the kiosk. Despite being the smallest of the city’s buildings,
it addresses the largest possible public while, particularly in Venice, straddling
the contradictory needs of the local and the global.

In the Corderie one will find an abstracted version of a Venetian kiosk, designed
to reflect and reference its authentic counterpart outside the exhibition site: an
existing kiosk at the intersection of via Garibaldi and the Riva dei Sette Martiri.
Thus the project situates itself in the common grounds of Venice, widening its
range with posters visible throughout the city displaying statements that echo
the themes of the project. Gunther Vogt and his team will occupy and operate this
existing kiosk in the city for the duration of the 13th International Architecture
Exhibition. There the findings of surveys conducted in various sites throughout
Venice with the help of students from Venice‘s IUAV University are displayed using
the natural media of the kiosk: newspapers, postcards, and maps. These surveys
explore the way public spaces in Venice are subjectively perceived and used in
daily life by both residents and visitors. The kiosk items will be additionally sup-
plemented by contributions from students and friends in the fields of architecture,
art and design, turning the kiosk into a common platform for transmitting a
variety of attitudes and offering un-common viewpoints on Venice.

In formal terms, this specific kiosk-type, of which only a few still exist in Venice,
recalls the Islamic roots of this small-scale architecture. From the early years of
the sixteenth century, small street kiosks were built throughout the Ottoman Em-
pire to serve as public pump rooms. Here servants inside would offer free water to
passersby. At the 13th Internati I Architecture Exhibition the kiosk resumes its

age-old function, offering visitors the most basic of common goods, a refreshing

drink of water.



2.4 Markli Architekt

Markli Architekt:

A floor and four walls delimit a room. A roof protects it. Two columns within

the space carry it. In addition, there are five standing figures — sculptures
by the artist Hans Josephsohn. Also shown is a standing figure by Alberto
Giacometti. Together, these reveal elements of the last 2,500 years of histo-
ry, including ancient Greek and Egyptian culture. An orderly principle puts
the architectural elements and the sculptures into a context. The created
spatial tension of the installation is a reflection and expression of human
dignity and sensuality. The cooperation of architecture and sculpture tries

to capture and visualize a basic and fund tal aspect of “

ground”. Apart from all the rituals, ideas of life, or religi at the t

of all cultures lies the question of human existence. And, to communicate
with others and express his ideas of life, man has created languages,

which are, for them to be understandable, b

d upon conventions. Many
of these languages are old. Due to certain incidents in our recent history,
we have lost essential linguistic abilities, says Mdrkli, and to express our
position towards life and its sensuous richness we have to regain these
abilities. And we have to recapture a position towards the question of our
existence, being separate as individuals or part of a larger community.



2.5 Hans Kollhoff

Tektonik-Morphologie stadtischer F n

Modelle von Studenten der ETH Ziirich und des Berliner Biiros.

dels in this installation demonstrates a subtle consis-

The large collection of
tency of approach, despite being made over the last twenty-five

years and in various contexts. Some were produced in Hans Kollhoff's office and
others in the context of his design course, as taught at the Federal Polytechnic
of Zurich; all are very simply presented on plinths, in the spectacular setting of
the Ar le. The collection d trates a ground formed through a

particular attitude towards the facade and texture of the buildings. As Kallhoff
explains in reference to the finely crafted models: ,Their morphological develop-
ment begins with the gradual linking of the surfaces of the sculptural solitary
and ends in the column, which is detached from the facade as the morphological
end of the tectonic expression.”

The buildings designed by Kollhoff's own office are largely presented through
models constructed from wood, placed upon wooden bases, while those desi-
gned by his students from the last ten years are shown in the form of plaster

models. ,Professional experience and experimental teaching ti Iy
intersect,” says Kollhoff. ,The facade of the divided perimeter finds its sculptural
nature in the elevation, which follows a tectonic logic and thus meets the condi-
tions of the building and those of the aesthetic aspect equally. On the other side,
the linked whole on the one hand requires monolithic compactness, that is to say
a closed seam, and on the other an ambivalent profile, which separates and joins

at the same time, and only in rotundity obtains its anthropomorphic substance.

In this way an oscillating design principle is r d, in which a detail can

jeopardize or even put an end to the whole.” Such principles are demonstrated

here through 1:1 details of the buildi displayed in their original materials

9

such as stone, marble and brick.



2.7 Herzoq de Meuron

Herzog & de Meuron:
The history of the Elbphilhar ie is an al t incredible example of a

bottom-up democratic project, informed with euphoric energy, driven by
architectural beauty, cultural-political vision, and civic pride. This energy
exhausted itself in the face of exploding building costs and seemingly
endless prolonged construction, culminating in a temporary building stop
in November 2011. The large-scale construction site increasingly mutated
into a battlefield involving the three main players: the client (the City of
Hamburg, and its representative ReGe), the general contractor, and the
architect/general planner. Ideally, the construction site of every building
project is a platform of interaction that engages these three main forces;
in this case, it relentlessly exposed conflicting interests and requirements.
The story of the Elbphilharmonie provides, as an example, an insight into
the extremes that mark the reality of planning and building today.

Our installation for the Biennale presents the project without taking a
stand or attempting to analyze the complexities of its evolution. The only
comments provided are uncensored press reports, demonstrating that this
project has been a focus of public interest and ongoing debate for years.



2.9 Zaha Hadid Architects

Zaha Hadid Architects:
In our installation and exhibition at the Biennale we want to show that -

apart from the dialogue with the work of contemporary competitors that
existed all along - our recent work connects to a rather different historical
strand of research. The more our design research and work evolved on the
basis of algorithmic form generation, the more we learned to appreciate
the work of pioneers like Frei Otto who had achieved the most elegant
designs on the basis of material-structural form-finding processes. From
Frei Otto we learned how the richness, organic coherence and fluidity of
the forms and spaces we desire could emerge rationally from an intricate
balance of forces. We expanded Frei Otto’s method to include environmen-
tal as well as structural logics, and we moved from material to computati-
onal simulations.

One particular area of research we would like to explore with our instal-

lation is the domain of light — weight shells in bination with tensil

structures. We have already designed a ber of pl hells as well
as some tensile structures. Here, for the first time, we would like to integ-
rate these two worlds. The Arum shell is an installation made from pleated
metal. We will surround the installation with the documentation of our
research, including key reference projects of the pre- eminent precursors in
this line of research.

We will show the work Frei Otto, Felix Candela, Heinz Isler among others
and include work by Philippe Block, a young, contemporary researcher of
stone compression shells.



2.11 Urban-Think Tank, Justin McGuirk

Torre David | Gran Horizonte
This temporary restaurant creates a vibrant, Venezuelan ial in

the hushed, high-art context of the Corderie. It is piece of Caracas-a

piece of the economic south-but also common ground. Food acts as a
social leveler: sharing a meal is the most convivial way to exchange ideas.
The project draws on Urban-Think Tank‘s extensive research into the

Torre Confinanzas, known as the Torre de David, which is also presented
here. This unfinished forty-five-story skyscraper, built as a banking head-
quarters in Caracas in the 1990s, has been squatted and is now a ,vertical
slum” and a vibrant community, containing improvised shops and restau-
rants. Here, the Torre de David stands as a symbol of neoliberal failure
and of the poor’s self-empowerment. With its magnificent deficiencies, it
represents an opportunity to reconsider how we create and foster urban
communities. The fictional replica restaurant presented here is symbolic
of self-determination and acts as a meeting place for visitors, where they
can eat, drink, and generally taste South America. It is built out of approp-
riately humble materials, with a working kitchen and an authentic
Venezuelan menu. As part of this mise en scene, there is a series of photo-
graphs taken by lwan Baan of the Torre de David. As in all Latin American
street-food stalls and cheap restaurants, there will be TVs in the corners
of the room.These will show a series of short films about the tower created
by UrbanThink Tank. These include footage of a community meeting where

residents dis